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Poster design

08.2020

| designed this poster to tell a short
story about the man whose name is
inscribed on the sign of the street
I'm currently living in.

La Vilaine river is just a few dozen
meters away from that place.

Font:
Akzidenz-Grotesk Bl‘et agne

Rennes
/La Roche-Bernard

Joseph Sauveur, :
révolutionnaire rennais,
fut sommé de crier «Vive le Roi»,
mais il cria: _
«Vive la Nation,
vive la République! ».

Joseph Sauveur était un révolutionnaire rennais qui, président du district de la Roche-Bernard, fut massacré par les paysans insurgés

841 x 1189 mm



Logotype design 01.2021 Monogram design.
Théatre de I'Epopée, Paris.




Type design

2019—2020

In-process digital font design, ins-

ired by some early German lineal
aces, grotesque fonts from 1896
to the early 1900s.

| focused the fprocess on small
optical sizes references (~10pt)
and added deep & sharp inktraps
in order to make the font usable tor
both large titles and smaller text.
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Font:
Beta grotesque

Picture:

llya Nikolaevich
Zankovsky,
Snow-capped
mountains




Identity, editorial design 09.2020 Extension of the editorial part of my  Font:

project at ANRT (p. 7). Font in progress P UG
Series of books designed for the

analysis and confrontation of two

different texts: “Diptychs”.
For this issue | have selected two

of the first adaptations of the poem

Demon in French verses, between Le Démon

1858 and 1860. :xgﬁga'l'l Lermontov
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Visual identity 03.2020 Visual identitéand custom typeface  Fonts:
design for a Bordeaux red wine. Lascaut
Sokolov 1821
Didot

CHATEAU SAINT-NICOLAS

Cuvée

Lascaut

Merlot
2019

ety /f/.'rw/ v ,m{%f




Custom type design

2020

First drafts: working on a custom
font for a vineyard castle.

These roman stencil faces intend
to evoke different natural materials
of wine industry: wood, stone, me-
tal or glass.
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Editorial design

04.2020

How could a very long book cover
title from the 19t% century be used
today?

How could many elements coha-
bit when they are “confined” in the
same limited space?

Fonts:

Akzidenz-Grotesk
Minion Pro ltalic

164%x260 mm

représentation des astres

sur trente-quatre planches
en tallle-douce
avec une instruction sur
la maniére de s'en servir
et un catalogue
de 5877 étolles,
nébuleuses
et amas d'étoiles,

par J. E. Bode,

1808

astronome royal,

membre de I'Académie

royale des sciences

de Prusse,

de celles de Londres,
St. Péetersbourg,
Stockholm,
Gottingue,
Utrecht,

et de la Société des amis

et scrutateurs de la nature

de Berlin.



ANRT — Research

2018—2020

Research project at ANRT.
Emergence of the first (Russian)
Cyrillic gothic fonts.
112 p.

Les caractéres gothiques russes,

Font:
Minion Pro

Vincent Lacombe
ANRT
2018 —2020

2487 km de contraste.
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177 x 278 mm

Sommaire

Préface

Partie 1
Introduction: contexte historique

Partie 2
Naissance du gothique russe

typographique

Introduction a la recherche, méthode
Auguste Semen: amorce de ma recherche
1839. Premiére apparition observée
Georges Revillon: une hypothése concluante
Conception des caractéres

1837. Seconde apparition observée
Ivan Smirnov et Nikolai Stepanov
Conception des caractéres

Bilan général
Vers un projet de création

Partie 3
Une syntheése typographique
contextualisée

Entre typographie et littérature
Un projet typographique
Renaissance d’un fragment de la littérature russe
Sélection d’'une ceuvre littéraire

Création d’un revival du gothique russe
nthése
: entre formes gravées et imprimées
Epreuve du gothique
Création d’un revival complémentaire: Panglaise russe
Reproduire un systéme récurrent
Dessin: hommage d’une source gravée en 1821

Epreuve de l'anglaise

Specimen
Application: un diptyque

Conclusion

Annexe 1: corpus

Annexe 2: lettres de F. Didot a A. Semen

Bibliographie




ANRT —Type design

2018—2020

“Synthesis” revival of the first en-
graved and printed Russian gothic
letters and additional Russian cop-
perplate font design, recreating the
typical romantic tyﬁesettlng of the
second quarter of the 19th century
in the Russian Empire.
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Fonts:

Tamara

Sokolov 1821
Both in progress

boam
Gplga
MoAHbIE
/ﬁﬂ/ﬂﬁ/ﬂéw

ueaepoamuﬂ
WW&/J%W

KHazunel Atobum xusym
W sa 7eo WﬂWOMQ/

10



ANRT — Editorial (specimen)

2018—2020

Specimen, part. 1.
Russian romantic literature.
Selection of the poem Jemon by
M. Y. Lermontov, 1839).
252 p., 2 parts.

lemon

BOCTOUYHASA HOBECTD

Muzawy SO Aepnornrmos

Puycckua

OROHYATEIBHASL PEJAARILI

839 1

3/4

Fonts:

Tamara gothic
Sokolov 1821
DietDidot

138%x 211 mm

11

B pyau uszHAHHUKA GecnnogHol
F{u HOBLIX UYBCMS, HU HOBBIX CUA;
31 sce, umo npea coboil o sugen,
(O npesupan uab Henasugen.

Boicokull gom, wupokuil geop
Cegot Typan cebe nocmpoun...
Jpyaos u cae3 ou Muo20 cIoUN
Pabam nocaywnbm ¢ gasHux nop.
( ympa Ha ckam cocegHUX 20p
Om cmen e20 A0KaMCA MEHU.

B ckane HapybaeHb! cmynenuy;
Ouu om Gawnu yaroe0l

Beaym K peke, N0 HUM MEALKAR,
Tlokpeima 6eaoto uagpott’,
Bnaskna IMamapa monogas

W Apazee xogum 3a sogoil.

Beezaar 6e3MOABHO HA OAUHDL
Tasgen ¢ ymeca mpaunbiil jom;
3o nup Goabwol ce204HA 6 Hem —
Jeyuum 3ypHA®, U ALIOMCA BUHD! -
Typan coceaman goub csoto,

I Hoxpisao. (pms. M. 10.lepyorrrosa)

2.Bpose soausar. (Lpii. M. 10. Tepyonrona)




ANRT — Editorial (specimen) 2018 —2020 Part. 2. Fonts: 12
One of the first adaptations into  Tamara gothic
French verses (T. Anossov, 1860).  Sokolov 1821
DietDidot

Thamara
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Type design

10.2020

Update of Sokolov 1821, Font:
Sokolov 2020
(Latin)

Dulmaker

Sevzalsfirkarn
Aloriginal
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Type design

03.2019

Digital typeface reviving one of the
Russian Didot fonts from the early
19th century.

S. Selivanovsky foundry, between
1826 and 1834, Moscow.

Font:
Selivanovski
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Visual identity

2016

Visual identity design for a French  Font:
architecture agency. Avenir

120 x 210 mm.
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Poster design

2017

Paper-cut composition for a poster
design.

Visit of the famous vineyard pro-
perties from the Médoc, along the
Garonne river.

1200 x 1800 mm
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Resume

VINCENT LACOMBE
www.marginaltype.com

vincentlacombe.m@gmail.com
[+33]6.32.92.01.93

Between Bordeaux & Rennes

2020

EDUCATION

Post-graduate program in Type Design & Research
ANRT (Atelier National de Recherche Typographique)

Nancy
2018 —2020

Master in Graphic Design
ECV Bordeaux
2012—2017

High school diploma (Science)
2011

EXPERIENCES

Freelance Type & Graphic Designer
Sascha Lobe team — Pentagram
03.2021 —nowadays

Internship
Kubik studio
Bordeaux
09.2017—01.2018

Internship
Bulk atelier
Bordeaux
05—08.2016

EXHIBITIONS

Poster introducing my research at ANRT

ATILF, Nancy
September 26 — 27, 2019

Introduction of my research at ANRT
Puces Typo 2020
June 19, 2020

WORKSHOPS

Textura gothic calligraphy
ENSAD Nancy
April 25, 2019

Latin calligraphy
Palais de la Porte-Dorée, Paris
February 15, 2020

SKILLS

French (mother thong)
English (advanced)
Spanish (basic)

Web
HTML & CSS (basic)

Softwares
InDesign, lllustrator, Photoshop
Glyphs



